One of the most interesting aspects of J.R.R. Tolkien's stories, especially The Lord of the Rings is the presentation of the multidimensional characters; therefore, the complexity of interpretations concerning their actions, motives, and aims will be manifested from the beginning of the story, until the end. Following the study of a mythic hero's adventure, initiation, and psychological aspects, the present paper focuses on the investigation of Predestinate Call to Adventure. The researcher has benefited the theories of Joseph Campbell, presented in his renowned book The Hero with a Thousand Faces and the supplementary comments of Christopher Vogler. In fact, the researcher's motivation for the work initiated in this regard is to improve the very few previous attempts studied by others, concerning Frodo Baggins' role as the main and the most tragic hero of The Lord of the Rings.
Father," the hero will be faced with a father figure entity, who is simultaneously a tyrant, and a merciful figure. The fifth stage is called "Apotheosis," when the hero's central idea of reality will be changed and transformed. The hero may acquire a special ability, or his personality will be changed to be courageous enough to venture more deeply in his Quest; however, this process will be followed by the hero's self-sacrifice. The final stage of the second phase is called "The Ultimate Boon," where the hero is ready to receive what he came to obtain, hence he may be able to benefit his society or to earn a new perception and consciousness and that will be followed by the hero's escape from that place. The third and final phase is divided into six stages, such as the "Refusal of the Return," "The Magic Flight," the "Rescue from Without," "The Crossing of the Return Threshold," "Master of the Two Worlds," and "Freedom to Live". Accordingly, one would expect that not all of the stages of monomyth, or the arrangement of the stages could be matched exactly with the framework and the processes of Tolkien's story. It should be noted that to study and prove Frodo's quest, which was a Predestinate Call to Adventure, the researcher intends to apply only the first two phases of Campbell's monomyth. 2. Departure: The Call to Adventure According to Campbell's monomyth, before the Call to Adventure begins, the future hero lives with his few band of friends and family on a peaceful, quiet and untroubled realm, which is in many aspects, quite different from the outside world... The hero-to-be, the one, who is just a simple, often unpopular, and isolated figure, according to the opinion of the society in which he lives is not still considered as a stereotype "Hero," according to the traditional codes and signs, known to have belonged to the noble warriors of each community. The fascinating chain of reactions starts once the tensions of the outside world threatens the peaceful everyday life. In fact, the world around the hero is no longer like the past, anymore. Now the strains, pressures, and horrors of the unknown outside world have reached the hero's pacific country; therefore, everything prepares him for the fateful meeting with the "Call to Adventure." The unlikely, down-to-earth hero of the Third-Age of Middle-earth in the Lord of the Rings, comes from a small district in Eriador, called the Shire. In many aspects, Frodo's figure fits perfectly with Campbell's model of the "unlikely hero." He was considered as one of the young rascals of Buckland.
v Most people would look at him suspiciously, rather than like their friendly fellow Hobbit, for he is an "elf-friend," and a traveler; moreover, because of his family roots, he was not so popular among his people. When Frodo received the One Ring from his uncle Bilbo, and later Gandalf recognized it as the Evil One Ring, the frightening and strange events were set in order to begin the adventure. Campbell Therefore, out of the young Hobbit's expectation, the Call to Adventure began. Gandalf asked Frodo to keep the Ring, and wait for his call; however, Frodo reluctantly saw himself on a frightening and dangerously dark path, which was beyond the power of a halfling. He could no longer remain passive and indifferent towards the frightening situation, and keep on living in the comfort of the ordinary world... "Perhaps the land is dying" ix [and in Frodo's case, the whole Middle-earth was on the verge of destruction]. Every invitation and Call to Adventure needs a Herald to appear in the scene, and provide hearty motivation, by offering the hero a challenge to get the story rolling, as one would say. He alerts and announces the hero the outcoming change; therefore, adventures are on their way to reach him x . For this reason, we see Gandalf the Grey, playing the important and crucial role of the Herald. Campbell believes that this figure appears at the begging of the story, so that the hero, along with the reader comes to understand the end of an era, and the beginning of a new phase. Gandalf is indeed, one of the most powerful figures in the Third-Age of Middle-earth, who was very famous among the people of each race, and whom, people found as a troublemaker sometimes. That came from their imperfect and defective knowledge of him. It seems that he was aware of everything and everyone around him, and beyond him. Therefore, as the reader follows the sequences, one after the other, he would understand that the first stage is already finished. The unlikely hero finds himself in a new phase, and he already knows that he is the chosen one; however, he is not comfortable with his quest. He sees his acceptance to the Call, as a temporarily mission; and he desperately hopes to release himself from that inevitable and predestinate Call, which is in fact, an inescapable task to fulfill.
Refusal of the Call
In fact, Refusal of the Call happens when the hero finds himself at the beginning of a dangerous Path. In this stage, the most disturbing issue for him is his flawed and blind perspective toward his fatalistic mission; he does not know at all, whom he shall encounter, and how he should behave before various events. Furthermore, he has no idea at all, in what sense he may be able to complete his journey. In this stage, the negative aspects of the unknown leads him to relinquish his previously accepted Call to Adventure, for he is not yet fully committed to his Odyssey, and not yet ready for the sudden changes. Moreover, he would need the mentor's motivation, fortification, and spiritual encouragements, xi [and we xx Therefore, in Frodo's case, this is the moment when the story takes off, and the adventure really gets going. By considering Vogler's definition of the First Threshold, one would assume that when Frodo accepted to be the Ring-bearer, the necessary determination and commitment to initiate the heroic Path will start precisely from this point onward. In fact, the consequences of his decision really take place, when he and the fellowship abandon Rivendell, to enter, and then cross the First Threshold.
Supernatural Aid
The Supernatural Aid can be manifested to the hero, by both masculine and feminine figures. At this point, out of his expectation, the hero will receive help and assistance in the most critical situation, and in a very dangerous realm, where the hero metaphorically can smell magic in the air, which leads to his unavoidable confrontation with powerful negative forces. According to Campbell, when the hero intends to pursue the journey, a protective figure, mostly in the shape of an old man will accompany the hero to help him in his critical moments, xxi just as Old Merlin helped King Arthur. However, Campbell continues to say that this figure does not always appear as an "old crone,"
xxii it can also be manifested as the most, or one of the most beautiful earthly or otherworldly figures in the stories. Sometimes, this entity manifests itself as a feminine figure in Western Literature, especially in Christian themes; this entity is often shown through the Blessed figure of the Virgin Mary, who rescues Saints or common people. In this regard, Campbell had explained. "The hero, who has come under the protection of the Cosmic Mother, cannot be harmed." xxiii In The Lord of the Rings, there are different examples of help and assistance to the hero and his friends. Some experts and critics believe that every "helper" of Frodo can be included in this specific category. However, as the title of this stage suggests, it should be noted that not all of these examples could be included in this category, mainly because of two important matters, which shall be explained consequently. The first reason is that the helper should have magical, spiritual, and mystical powers, while the second reason is that the helper's responsibility is to assist and guide the hero, through his Journey, not trying to mislead him in his path. Supernatural Aid could be considered as a gift of destiny to the hero, for his deep commitment to his mission. As a result, it would appear as a false hypothesis, if one includes a figure such as Gollum as the role of a helper, who offers his supernatural aid to Frodo and Sam. First, he does not have any supernatural powers, but only vile hypocrisy, duality, and greed. He is also the classical model of he, who deceits and misleads the hero. However, although a part of Gollum wants to be good to his temporary master [Frodo] , but he is indeed an enemy, who was wearing the mask of an ally. Gollum is in fact, one of the most interesting characters to study, if one wishes to conduct research, into the concept of contradictory duality, xxiv shown through his confrontation with his own shadow. In spite of this, at the end he finally saves everyone in the Middle-earth, by biting off Frodo's finger; however, he cannot be included in this category because of the essential avidity that he was afflicted.
The second false example is Faramir. Although once he came to know of the two Hobbits' mission, and advised them about several matters, such as to be wary of Gollum and about their destination as well. However, once again, when a helper should be endowed with magical powers, he was devoid of any such powers, and according to Campbell's definitions, one would expect more of these helping figures to offer, to be included in this category. In fact, the most appropriate and fitting personality, who can be included in this category begins with Gildor Inglorion, one of the Noldor, and a leader of the elves in exile. He met Frodo and his Hobbit friends in the Shire, by keeping them unharmed from Black Riders; thus, he can be included in this category. Gildor, though, did not give Frodo any precious and magical gifts; however, as the elves are usually associated with magical and supernatural powers, his oldness and his protection let him be included as one of the helpers. The other example comes when Frodo and his Hobbit friends penetrated inside the ancient and unfriendly Old Forest, when the Old Man Willow, a grey thirsty spirit xxv swallowed Pippin completely, while at the same time, Merry's legs were soon to be swallowed altogether, and Frodo and Sam shouted desperately for help. In that moment, Tom Bombadil, an ancient entity of the Old Forest came and released them from that dark entity by singing, and thus helped the Hobbits. In another instance, he rescued them from the evil Barrow-wight. Therefore, Tom Bombadil, fits completely and most convincingly the role of a helper with Supernatural Aid. He not only saved and helped them, but also taught them a song and gave them daggers. Glorfindel [golden-haired] , one of the ancient and powerful Firstborns, a valiant Elf Lord and almost an equal to the Maiar xxvi came to help Frodo across Rivendell. Ringwraiths, who were afraid of his might and power could thus, not pursue Frodo and his companions anymore. Another helper is Frodo's uncle Bilbo, who was 128 years old and a very old Hobbit indeed. This is because of the Ring's Magic that his life stretches on. Personally, he does not possess any magical powers, but he gave Frodo some magical gifts, such as the precious elven-sword, called Sting that shines in the dark, when the Orcs are around the sword-bearer; and a mithril-coat, known as the true silver, found only in the farthest reaches of the mines of Moria. Undeniably, these precious gifts saved Frodo's life in numerous instances. Galadriel, known as the Lady of Lothlórien is another crucial character, who serves as the helper with supernatural aids. Galadriel is the rightful possessor of the Elven ring Nenya, and one the most powerful, and most important elves of Middle-earth, who actually may symbolize the Holy Figure of the Virgin Mary, xxvii according to some highly accredited critics. This beautiful, radiant elf-lady is the "greatest of the Elven women, proud, strong, and self-willed." xxviii She gave appropriate gifts to each member of the fellowship and offered Frodo the light of Eärendil's Star, which is the last surviving Silmaril, in a small phial. She said, "May it be a light to you in dark places, when all other lights go out..." xxix She also provided him with a cloak of invisibility that could keep its wearer invisible, safe and out of sight from hostile eyes. Moreover, she presented elven magical ropes, and Lembas [wegbraede], as the way-bread of the elves, to each member of the fellowship. Although in many different occasions, Gandalf and Aragorn contributed a lot for the sake of Frodo to stand firmly and bravely against the Dark Armies, however, both served only as the temporary guides, who did not present any magical gifts to the Ring-bearer.
The Belly of the Whale
The idea of the passage to the Magical Threshold has been described as a transfer into a Sphere of Rebirth. It is symbolized in the worldwide images of the womb and the belly of the whale. The hero, instead of conquering or conciliating the power of the Threshold is swallowed into the unknown and appears to be dead.
xxx On her critical interpretation of Frodo, Anne C. Petty did not study and include this stage on Frodo's journey; however, Tutta Kesti xxxi has mentioned three examples for this stage. Accordingly, it is perhaps possible to mention Frodo's entrapment under the ground, by the "Barrow-wight," and then, when he was stabbed by the Witch King of Angmar, and finally in the Shelob's lair, where he was deeply stung by the evil offspring of Ungoliant, as the examples of this stage. Frodo nearly died in all those three examples, previously mentioned; and when he regains his life force, once again, it symbolizes as a "Rebirth" and a new life for him. In fact, concerning this stage, Campbell says, ".. According to Campbell's definition in this specific stage, it is perhaps fair to believe that Frodo's use of the One Ring and his disappearance from the eyes of the others, followed by his entrance to a kind of inner dimension is another example for The belly of the Whale. In fact, although this dimension is rather metaphysical than physical, nonetheless, its significance and effect on the hero does not violate Campbell's term. In fact, by wearing the One Ring, Frodo enters a dimension where Sauron sees him and thus, Frodo unwillingly attracts his attention and that of his servants, which is tragic and shall bear its own painful consequences in the next stages of his Journey. The Road of Trials for Frodo starts when Gandalf recognizes the One Ring and asks him to leave the Shire and ends in Mordor, in the cracks of Mount Doom, where he suddenly willed to keep the Evil Ring for himself. During all these events, incidents, and sequences, Frodo was supported and assisted, by his fellowship and ancient powerful entities; even Gollum was at his disposal for a very short time, until he deceived Frodo, by leading him to the Shelob's lair. Only Frodo and Sam knew that Frodo did not fulfill his painful task to the end, and that it was Gollum, his double, xxxiv who terminated Frodo's Mission. Other characters, such as Gandalf, Aragorn, Legolas, Gimli, Boromir, Faramir, Bilbo, Sam, Merry, Pippin, Elrond, Galadriel, Arwen, Glorfindel and Tom Bombadil influenced and helped the hero directly or indirectly with their swords, advices, guidance or their precious gifts, such as the Mithril-coat, the Sting, the Phial, the Cloak, lembas, hithlain xxxv , and even a magical song. However, it is worth mentioning that there are also some other characters, who stood against Sauron, the Melkor's chief servant and played a significant role in the Greatest Battle of the Third-Age of Middle-earth. xxxviii Galadriel is certainly and undoubtedly very important, not only as a queen among Elves, but as shrewd shaper and wise planner; she is the astute mastermind of the greatest things in Middle-earth, affecting not only her people, but also the people from other races. She did, in fact, what she had meant to do; she passed the test, guided the Ring-bearer, and even offered them precious elvish gifts. Campbell even hinted that sometimes, the hero marries the goddess, but in this particular story, this concept does not exist and thus, cannot be discussed, any further.
The Meeting with the goddess

Woman, as the Temptress
As it has been explained previously, very few myths cover all of the stages of monomyth. Some stories include many of the stages, while some others only a few. In fact, one of the powerful aspects of Campbell's monomyth is its flexibility and depth, which opens the door for various interpretations and the possibility of changing its primary definition. As a result, if one may apply Campbell's Monomyth, in relation to Frodo's Quest, it is necessary to study this specific stage with different angles. In this step, the hero is confronted with earthly temptations, such as physical desires or the possibility of appropriating personal power, which may force him to abandon his Quest. Therefore, the concept of temptation does not necessarily have to be shown by a woman. Here, the concept of "woman" is a metaphor for the physical and/or material temptations of life. In fact, Frodo's scenario is different; no temptation occurred by a woman, to urge him to give up his Quest, or during his meeting with the goddess [who is Galadriel], he did not confront a strong, lustful, and irresistible temptation. Therefore, it would be appropriate to change the title of this stage to "Temptation, as an operative factor" in front of the hero's Path. Temptation is one of the most important focal points in Tolkien's legendarium. Although in this stage, someone should come along and tempt the hero, so that he may give up his mission, however, in Frodo's case, one may well consider another scenario: as a Ring-bearer, Frodo acted in some way as a tempter himself. At the beginning of the story, he decided to give up the One Ring, that is why he offered it to Gandalf, and in some other point in the story, he offered it to Galadriel. In this point of the story, Gandalf says, " xlii However, she is wise enough to know the dangers of such mortal, gloomy power. Concerning the sinister and treacherous power of the Ring, it can be said that Frodo, as the hero was changed and transformed by the Ring's will, and acted as a mediator agent, and a compulsive entity to serve for the greater desire of the Ring and its Lord. It is perhaps possible then to assume that the Ring wanted "to be offered" to one of the most powerful and greater figures in Middle-earth, so that the Dark Lord may be able to achieve his final will, which was to rule them all! Just like the last time, when he gave nine Rings to kings of men, who faded; and then came under his dominion, as the Nazgûl [Ringwraiths] . In those cases, both Gandalf and Galadriel resisted and passed the test; in fact, unlike Saruman, who had been deceived by Sauron via an ancient Palantir, they stood against the Ring's temptation, offered to them via Frodo. The other example is the hero himself, who most tragically was deceived at the end of his initiation, when he stood on Sammath Naur [The Chambers of Fire, inside Mount Doom]; a place, where he should have destroyed the Ring; instead, he said, "I have come but I do not choose now to do what I came to do. I will not do this deed. The Ring is mine!" xliii In addition, this leads to his climatic Apotheosis.
Apotheosis
Although Campbell arranged Atonement with Father, before the Apotheosis, however, in Frodo's case, this stage did not happen actually. Frodo's Apotheosis happens, instead, in the cracks of Mount Doom, where he came to cast the Ring inside the blazing Fire. Instead, he suddenly changed his mind, and decided to keep the Ring. Especially, by taking note that Frodo's mission and aim was not to achieve something worthwhile and precious [at least, in Gollum's eyes!] but to destroy and/or give up something. From the beginning of the story, until the end at the cracks of Mount Doom, the responsibility of bearing the "One Ring" was a torture and a torment for Frodo, and he was always afraid of using the Ring. However, Frodo fell, metaphorically, in the Valley of Perdition and thus, claimed the Ring for himself. The Ruling Ring had finally reached its birthplace, its root, its foundation: Mount Doom, a hellish and sinister place, where the Ring has its ultimate Evil Power. Frodo is going to accept his dark side's invitation to break the boundaries of morality, and relinquish himself from the heavy burdens of being a good person, as others had expected him to be. Now, tired of listening to his superego, and the characters, which act as such, or reminding him of it, [people such as Gandalf and Sam, for instance], he finally broke the boundaries. Why should he always listen to the others, he asked himself? Was there anyone else among his friends, to bear such pains and tortures? He was wounded both, with a sword and a sting; was that not enough, already? Therefore, did he not deserve, for once, to listen to his own wish? Did he not deserve to have his own Free Will? Was it not enough to bear the Ring, until that moment? Therefore, tired and frustrated, Frodo declares at last, "I have come, but I do not choose now to do what I came to do. I will not do this deed. The Ring is mine!" According to Campbell, "The childhood parent images and ideas of "good" and "evil" have been surpassed. We no longer desire and fear. We are what was desired and feared." xliv Sauron had transferred much of his Power in the Ring; that is why the Ring was so frightening, dangerous, and deceitful at the same time... Thus, by claiming the Ring as his own, Frodo chooses the Dark Path, and by wearing the Ring, it is his way of performing the ritual of "Comitatus" before the Dark Forces. It seemed that Frodo intended to become the next Dark Lord himself... He is no longer afraid of doing what he desires most! He no longer wishes to follow the authorities, but decides to be the Supreme Authority, therefore, why not be "The One"? At last, the Ring made him become like his shadow figure [Gollum] ... xlv The Evil Artifact of Sauron, the chief servant of Morgoth justifies its legitimate use, by Frodo. By wearing the Ring, Frodo vanishes into air, and thus, achieves his Apotheosis... Indeed, when Gollum bit off Frodo's finger and fell into the Cracks of Doom, he not only gave Frodo Baggins the greatest favor, but he also offered it to the entire Middle-earth and its people. That is why Tolkien had suggested that Frodo was "inevitably predestined" to receive the Ring, "You also were meant to have it." xlvi Consequently, the Ring goes back to its mother's womb [that is: the Fire, inside the Mount Doom] instead of its Father xlvii [Sauron] , and for that matter, the Ring is destroyed, as well as its sinister and gloomy Father. As a result, the hero is "the twice-born. And he is competent, consequently, now, to enact himself the role of the initiator, the guide, the sun door, through whom, one may pass from the infantile illusions of "good" and "evil" to an experience of the majesty of cosmic law, purged of hope and fear, and at peace, in the understanding of the revelation of being." xlviii Middle-earth was then saved from a Dark Terror, first because of Bilbo Baggins's pity and later on, because of Frodo's pity that caused both of them, to show mercy and compassion towards that pathetic creature, doomed to die anyway, in that most tragic way. Indeed, the heavy burden of being the hero does not always require being skillful in using weapons or casting magical spells, while practicing all kinds of supernatural powers. Thus, as a devoted Catholic, Tolkien establishes the inevitable truth that even in an ancient world, called Middle-earth, where powerful and terrifying Dark Forces existed, there was a simple, down to earth "Halfling," called Frodo Baggins of the Shire, who saved and redeemed the world from the Dark Lord Sauron, known as the greatest terror of the Third-Age. Moreover, he accomplished his mission, only by the power of his "pity and mercy." Interestingly enough, throughout the story, the reader observes Sam's hatred, toward Gollum, for Sam clearly maintained and insisted always that it was far better for both Frodo and him to kill Gollum, and be done with him. However, if they had done that or if Bilbo, in the past, had killed Gollum, when he had that opportunity, who would have then bitten off Frodo's finger, and destroyed the "One Ring" in that precise and fatal moment of the story...? Is it possible to assume that Gollum played his part, just as Destiny had willed him to play it? Just as Judas Iscariot played his part in the Crucifixion of Jesus, so that God's Will may be accomplished, and the Original Sin be forgiven...? More than two thousand years ago, Saint Luke had repeated in the same way, Jesus' words to Humanity, " lii In this place, the hero is ready to gain what he came to obtain, so that he may be able to benefit his society. In numerous examples, the hero will gain something powerful and precious; but in some other stories, the hero will only gain a new consciousness or comes to realize that there are so much more to understand than what it appears and thus, a new awakening or realization of something new will be manifested in his world-view. Sauron was annihilated for the very fact that his evil Ring had been destroyed. The destruction of the Dark Lord leads to the devastation of Barad-dûr, his infernal symbol and his hellish tower as well. The greatest servant of Morgoth turned to some black clouds, and was blown away by a fresh, pure, and rejuvenating wind of the West. Therefore, after the departure of the Lord of the Rings from Middle-earth, everything appears to be born again and rejuvenated. Indeed, the day the destruction of the Ring took place, a new Era and Age had begun. As a result, one could accept that Frodo's Mission to save the Middle-earth, from the dark terrors of Sauron, was the most precious gift that a hero can accomplish at the end of his heroic Journey. 
Conclusion
The Medievalist Tolkien had observed keenly about his beloved country's shortcoming in the matter of having any kind of English Mythology, in comparison with Celtic, Germanic, Finish, Old Norse, and Icelandic Mythologies; he intended therefore, to create and leave to posterity, a long-lasting legacy for his country liv . Tolkien's attempt, not only rehabilitated the public attention to the Fantasy worlds, "Faery-tales", and Mythological figures, but also filled and fulfilled the barren souls of the unfortunate people during wartime, by attracting their attention to rediscovering the existence of Hope, Faith, Chivalric manners, Pity and Mercy. In fact, Tolkien believed that it was the moral duty of Man, to "assert the existence of the good and true, to seek truth through myth, to exercise his God-given function of subcreation." lv Worthy of reflection is Campbell's strong and systematic approach to all ancient folklores, belonging to every corner of the world. Therefore, not only his mythic system opened up new dimensions to evaluate and dissect the stories most thoroughly and meticulously, but it also introduced new strategies for the way and manner of characterization of heroic figures. Indeed, by applying Campbell's comprehensive theory of the hero's journey to Frodo, Gandalf, Aragorn, Sam, and other characters from Tolkien's legendarium would achieve some interesting results within two special categories. The conclusion the researcher came to in his analysis is to recognize how thoughtful and helpful was Campbell's efforts in making a descriptive system of understanding the hero's journey, instead of a prescriptive system, which solely manifests itself, as a conventional solution and recipe. In fact, Campbell's hypothesis describes what is present in myths and ancient folklores of Man in every corner of the world, by analyzing the similarities between ancient heroic stories and Faery-tales. Secondly, by appreciating the way Tolkien had reinvented and reimposed the ancient mythic heroes, -with how much delicacy, elegance, and mastery-, and the way he re-told the ancient stories, by following Campbell's sources, which were the great myths, legends, and fairy
